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virtues, viz.:  bravery, independence, honesty, kindness, a straightforward,   spirited,   free,   and  noble   life.    Honest Gotz with his iron hand was to draw the world out of the mire into which it had fallen.    It is only by these political and artistic purposes that we can explain Goethe's temptation to dramatise  the biography of  Gotz.    For a less dramatic subject can scarcely be found;   a chronological series of raids and campaigns, temporary leadership in the Peasants' War, and finally a long, peaceful old age in his ancestral castle.    The really dramatic elements had to be entirely invented by Goethe.    He did this by creating the characters of WeisHngen and those associated with him, viz.:  Adelheid, Marie, and Franz; that is to say, the poet welded upon the Gotz-drama, or, better, upon the dialogued history  of  Gotz, a Weislingen-drama.     This Weislingen-drama is to such an extent the prime motive of the action that the question has been justly raised, whether the drama might not be more fittingly called Adalbert von WeisHngen. Everything  concerning  Gotz  is  treated  epically,   an epical biography, as it were.    This deprives the Gotz-drama of a centralised operating cause, such as is essential even in an epic.    Its unity, on the other hand, is based solely upon the personality of the hero.    The drama proceeds with a chain of adventures until the chain finds its necessary end in the death of Gotz.    If it did not occur to him in the second act to cool his wrath on the Nuremberg merchants returning home from the Frankfort fair, and if it did not come into the minds of the peasants in the fifth act to press him into service as their leader, the drama would come to an untimely death in the middle of the second or at the end of the fourth act.    And yet Goethe could easily have produced a more coherent plot if, in the second act, he had made Weislingen's treachery the chief motive.    Gotz could have declared, indeed would have been compelled to declare, a new feud against the Bishop of Bamberg in order to punish the traitor and his protector.    But here we can see how little Goethe thought of a drama as a stage piece and how much he was bent on merely depicting in dialogue the life